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Idegenben/In a Foreign Land

Kddben a Nap,
tlize elhalt,
torkomban ég,
ures a pad,
a balkon hallgat.
A néma dalban hosszU a sziinet.

Retteg a hang.

Bennem a meleg feketébe zarva
didergo, silany.
Festo szavaid szines viraga

lelkemnek hiany.

Gyere haza, talany a messzi
tavlat,
Egytt kénnyebb jarni vilagossagban.

A mult mogottem, terhét felejtem,
kehelybe toltott nektarjat 6rzom.
A kétely elmualt,

a tiiz most éled,

Tidddmben izzik a vandor ének.

Blszkeséged felemel téged,
de ki tart meg,
ha magad maradsz,
idegenben egyedill,

ha elsodor az ismeretlen?

Csak emelt fovel lathatod, hogy
merre lépdelsz,
a “Messze” torje

mindenen athat,

Sun in the fog,
its fire died down,
it is burning in my throat,
the bench is empty,
the balcony is silent.
Long is the pause in the mute song.

The sound is dreading.

The warmth inside me is closed to blackness
shivering, poor.
The colourful flower of your picturesque

words is absence to my soul.

Come home, as the faraway vista is an
enigma,

Proceeding in clearness is easier together.

The past is behind me, forgetting its burden,
I am guarding its nectar poured to chalice.
The doubt has ended,
the fire just flickering now,

the wanderer song is glowing in my lungs.

Your pride lifting you up,
but who will keep you,
when you are staying on your own,
in a foreign land, alone,

if the unknown is drifting you?

Only with your head up you can look toward
where you are walking,
the dagger of the "Afar"
pervades in everything,



sebzi szivem.

Megérzésem mutatja merre,
északnak, délnek, vagy haza éppen.
Jo iranytii lesz,
ha nem teszek zsebre mult generélo

magnes szeletet.

Repulj gyermek! Varazsod keljen!
Eledjen!

wounding my heart.

My divination shows me to where,
to north, south or even to home.
It will be a good compass
if I will not take past generating magnet bits
into my pocket.

Fly child! May your appeal awaken!
May awake!
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Modern Magany/Modern Solitude

Itthon (lsz,
megint kezedben konyvvel,
az asztalon nyitott kompjutereddel.
Neézed a falat, a Nap miként
halad,

az arnyékok megnyulnak az ablakod alatt.

Mennél is, nem is,
tétova a kedved,

csabito tarsasag, mind egydutt lesznek.

Orémtelenil kevered,
keserti a bor, nem kedveled.
Nincs magyarazat.
Miért is keresed?

A magany az Ur.

Nyilik az ajto, hat kbzonyos képpel
ures fejeddel oldalra nézel.
Belép egy baratod
és jon vele még egy,

és még jo néhanyan az ismerdsokkel.

Korbe kertilnek és megdlelgetnek,

a szemeidre mosolyt nevetnek.

Itt van a tanc,
folyik tovabb az édes bor

az éjszakan at.

Ellépegetett a hallgatas,

pirkadat elol oson a magany.

You are sitting here at home,
again, with a book in your hands,
with your opened computer in the desk.
You are looking at the wall, how the Sun

passes,

the shadows elongate beneath your window.

You would like to go and not to go,
your mood is hesitant,

inviting company, they will all be together.

You are mixing it with joyless,
the wine is bitter, you do not like it.
There is no explanation.

Why are you even searching?
The solitude is the lord.

The door is opening so you are looking
sideways with a stolid face.
One of your friends’ steps in
and accompanied by another,

and yet some more with the acquaintances.

Surrounding and cuddling you,

laughing smiles to your eyes.

Here is the dance,
the sweet wine gushing forth
overnight.

The silence is walking across,

the solitude stealthily from the dawn.

15
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Az elutasités pillanata/The Moment of Rejection

Le kell szallnom a témardl,
csak korbe, korbe jar.
Elhagy szép lassan arcod,

és én haladok is tovabb.

Nem (ld6z hangod,
édes, vagy mogorva.
Marad a hangtalan néma alkony ma

és a bizonyossag.

Szeretni egyligyu, egyszeri szempillantas.

Nincsen a mult
és a jovo sem férhet hozza.
Egyetlen mozdulat ontja a langokat,

nem baj, ha nincs folytatas.

Szerelem-pillanat ne tovabb,
ne legyen tébbé ingovany!
Szerelem-pillanat ne tovabb,

ne legyen tdbbé ingovany!

I must leave off this argument,
it just circles around.
Your face will slowly leave me behind,

and | am just progressing forward.

Your voice is not chasing me,
be it sweet or surly.
The soundless, silent, twilight remaining

today and the certitude.

Loving is a silly, simple onefold glance.
There is no past
and neither can the future access it.
One single movement spouting the flames,

it does not matter if there is no carry on.

Love-moment no further,
no quagmire anymore!
Love-moment no further,

no quagmire anymore!
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Balbriggan sanzon/Balbriggan Chanson

Dalt hallgatok,
iszom az est italat,
pillanat pelyhe és suly
a hajo tatjan.

Irgalom, remego reggel, lebego,

lazasan varakozas.

Es uszik a feledett kép,
az arcom most pirosan ég.
Egy évvel ezelott, kezdetek

kezdetén,

Balbriggan, napsugar, séhajto ég.

Megjott mit vartam,
belopakodott.
Ismerds kavargas, alom, hollo.
Szembe ker(lt velem a forré vagy,

elképzelt életem valdra valt.

Szerelmem athidalt amit6 szurdokot,

lilulo, fakuld képmutatast.

Es uszik a feledett kép,
az arcom most pirosan ég.
Eqy évvel ezelétt, kezdetek

kezdetén,

Balbriggan, napsugar, séhajto ég.

Hat, emlékszel, mennyire kétséges volt?

Nem hittuk el, hogy
orom a szo.

Hogy melton zudul az izgalom

I am listening to a song,
drinking the evening's drink,
the flakes of moment and weight are
on the ship's stern.

Graciousness, trembling morning, floating,

waiting feverishly.

And the forgotten image is swimming,
my face is burning in red.
One year ago, at the beginning of the
beginning,

Balbriggan, sunshine, sighing sky.

What | was waiting for has arrived,
sneaked in.
Familiar whirl about, dream, raven.
The hot desire confronted me,

my imagined life has come true.

My love has bridged illusory glens,
purpled, fading hypocrisy.

And the forgotten image is swimming,
my face is burning in red.
One year ago, at the beginning of the
beginning,

Balbriggan, sunshine, sighing sky.

Do you remember how doubtful it was?
We could not believe that the word is
rejoicing.

That the excitement worthily showered



rank,
s, nem tudtad, vagyok-e neked,
s, nem tudtad, lehetsz-e val6ban,

valoban kedves hozzam.

Vagy jatszik az olelés
s, kaprazat lesz a szobank,
s, a tele aranypohar
nem allt Giresen azon a napon.

Mégis csak, mégis mamort kivan.

Es uszik a vasznon a kép,
egy évvel ezelott épp.

Balbriggan, napsugar, séhajté ég.

De j6, hogy jottél,
jokor érkeztél,
csiitortok van és hallgatag,

huhog a sziirkiil6 néma hang.

Mert, minthogyha kdd lenne, homaly
lapulna
A szivemnek halovany szirma alatt.
Atlatok leplén
és Ujra tiszta.
De j6, hogy jottél,
jokor érkeztél,

csurtétok ég madara.

Es Uszik a feledett kép,
az arcom most pirosan ég.
Egy évvel ezelott, kezdetek

kezdetén,

Balbriggan, napsugar, séhajto ég.

to us,
and you did not know whether I am for you,
and you did not know that if you can be

truly, verily dear with me.

Or the embrace is playing
and our room will be a mirage,
and the full golden glass
was not standing empty on that day.

Still and yet wishing intoxication.

And the image is swimming on the canvas,
Just one year ago,

Balbriggan, sunshine, sighing sky.

It is so good that you came,

you arrived in good time,

it is Thursday and taciturn,
the greying silent sound ululates.

As if there is mist, the gloom would
lie low
beneath the pale petals of my heart.
But | see through its perianth
and it is clean again.
It is so good that you came,
you arrived in good time,
sky bird of Thursday.

And the forgotten image is swimming,
my face is burning in red.
One year ago, at the beginning of the
beginning,

Balbriggan, sunshine, sighing sky.



Emlékszel?

Do you remember?
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Pentabass

Solo for double bass
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Four Movements for Wind Quintet

For flute, oboe, clarinet in B4, horn in F, bassoon
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Four Movements for Wind Quintet
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Varied Moments

For clarinet in B4, pedal timpani, marimba
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Varied Moments
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* Played by 4 pedal timpani with medium hard mallets.

** Played by marimba with 4 medium hard mallets.
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Orchestral Sketch

For 1 flute, 1 oboe, 1 clarinet in B4, 1 horn in F,

1 trombone, 1 timpani, 6 violin 1, 6 violin 11, 4 viola,

4 celli, 2 double bass
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CONCLUSION

My compositional development as presented in this portfolio is just the tip of the iceberg.

I see a lot of potential in further developing my compositional voice.

This productive period through composing for solo, ensemble, vocal and instrumental forms
was very rewarding in many ways. The different compositional techniques I used often led me

to new musical results which differed from my previous style.

Apart from the actual compositional process, the analysis of the pieces revealed more to me
about my style in addition to my compositional weaknesses and strengths. All this was useful

in enabling further learning on my part.

I am determined to continue to develop and strengthen my compositional style in the future by
experimenting with new compositional techniques. One of my biggest ambitions is to be an
expert in the Schillinger System. | think that it is regrettable that this system is still widely
unknown, it deserves much more publicity. The system proved to be a reliable compass for
composing and | am convinced that it will remain so throughout my lifelong journey as a

COMpOSer.
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